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Eric Kujawiky i* iho Mojic OtfoclcH o* Rudwood Symphony,

now In ii» louileenlh n al Cortoda College m Redwood
City A nohvo uf lo» Angeles, ho began ha conducting yudtei
al cuje louiioon and made his dabul with a youth Ofchaftlia ol
mnoleen Ahor completing hu 6 A in muwc education and
M f A m conducting at UCLA, Kujawiky accepted o fellow-
ship lo study conducting al Slonlofd Dr Kujawsky founded
Kodwood Symphony in 1985, immediololy after he received
hn D M A Ho is now the Chairman ol the Pedomiing Arts
Dopartmonl al Jamos lick High School in San Jose,

 as well as

an instructor al Cartada Colloga
Dr Ku|awsLy has performed at iho Aspen Musk festival us

a member of the Conducting Master Class,
 his teachers include

Samuel Krachmalnick, Paul Vermel, and Andor loth He has

guest conducted the Rose City Chamber Orchestra, the Mesa
Symphony in Arizona, the San Fionosco Gay Men's Chorus.
the South Valley and Diablo Symphonies,

 and the UCLA

Donco Company. He was Music Director for the 1991 Oakland
Youth Symphony Summer Program. Stage credits include
Gilbert and Sullivan's fiuddigore and sevoraf musicals.
mcludeing Sweeney Todd, Sunday in the Pork with George (tor
which Di Kujowsky received the 1987 Bay Area Theater
Ciifics' Circle Award and ihe Hollywood Dfomologue Award
(or Music Direction), My fair lady, Kiss Me Kate, Cabaret,
and Gentlemen Prefer Blondes Dr. Kuiawsky considers the
high points in his life to be his marriage lo Valerie Sorfaty and
Ihe birth ol his son, Aaron Benjamin Sarfoty. in June of 1990

Since 1985 Redwood Symphony's innovative programs hove
included many major twenlielh<onrury works by John Adams.
Bartok, Copland, luiostawski, Mahler, Shostakovich, and
Stravinsky, as well as the great classics o( Mozart, Beethoven.
and Brahms This ambitious, contemporary programming has
drawn a high number of volunteer professionals to Redwood
Symphony's ranks. In June of 1996, the orchestra mode its
debut m San Francisco's Davies Symphony Hall, performing
with ihe Son Francisco Gay Mon's Chorus In addition, the
orchestra has recorded four CDs-mcludmg two oil Stravinsky
CDs on the Clarity labef-a rare and prestigious opportumfy for
on oil-volunteer ensemble.

Musicians interested in |Oining Redwood Symphony may
call Dr. Kujowsky ol 650-366 )872

Please visit our world wide web site at

www.redwoodtymphony.org

We welcome your e-mail at RedwoodSymttool.com.

look for Redwood Symphony's recent CDs online
at Amozon.com (www.omazon.com)



The Sulor.lv Sopiuno Emily Brcodlovo (Moynu Poccornx) makoi hof
dobul with ihc Redwood Symphony in these perfofmonces
Mi Brueiilove huL appealed m vanout local venues,

 borti

1(1 opeio and in concod pe'lo(man<.e. She has been seen
locally in rho roles of FioidJigt,

 Donna Elvira
,
 Alice fofd in

The Mony Wives ol Windsor,
 and No 7 in Conrad Susa's

wj TransJormalions She has performed with the Oakland
Symphony Chorus in their Night at the Opera Gala,

 as well

as with Pocket Opera Emily has also appeoidd as a soloiJ
with the San Francisco Symphony in Debussy's Salut Pnn-
temps and Respighi

'

s loud to the Nativity. Ms. Breedtove
was a featured soloist in the Sing ll Yourself Messiah m tfte
iW- -1994 performances. In 199/ he was honored with
the fust Runner Up award in the Pacific Regional Metropoli
tan Opera Notional Council auditions She debuted with the
Washington Opero at the Kennedy Center m Ihe Boflod ol
Baby Doe in 199/* a"d he has been an apprentice with
Glimmorglass Opera Company, where she appeared as
Kate m the Veoman 0/ the Guard. She is looking forward to
reluming to her home slate of Now Mexico this summer lor
hei second season as an apprentice with the Santa Fa
Opera.

Soprano Wendy Loder (Una Poonilenlium) has detghlod
Son Francisco Boy Area opera audiences with her vivid
portrayals of Ade/e. Adma, Blonde, Cunogonde, the Oew
Fairy, fanny, fraiqoilo, fiotilla. hofdilidg; dlda,

 Grefe/,
laurefta, Noneffo, Olympio. Oueen ol the Night, and Miss
Swoo/song In addition lo her operatic activities, Wendy
was featured as soloisl m Orff's Carmmo Burona, tn

Poulonc's G/ono
,
 and in Mozart's Great Moss with the Son

Francisco Choral Society and the Magnificat Orchestra A
ficquenl lecilalisl, Wendy recently collaborated with pianist
Peloi Bortfeldl lo give her European Debut Recital m Bonn.
Germany, where she was praised for her 'effortless height
of a voice that combined radiant power with great sureness
in mlonolion and dynamics. Furthermore, she presents
herself as a singer who knows how lo be convincing with
charming<apricious ihealncs

' (General An/eiger. Bonn)
Wendy has been awarded many prizes, including.

Grond Prize winner in ihe Bella Resok competition; regional
finalist in the MacAllislor competition, semi-hnalisl in the
/achary Competition; awards from the Mann Symphony,
the Mann Music Chest

,
 the Son Francisco Musical Club.

Pocilic MuskoI Society, San Francisco Chapter NAT S
Wmnor m two Divisions (Opera and Art Song), and winner
ol the Edwin Borlow Memorial Award
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 iphuny Youlli Oiiliu liu. Va(lu|u Symphony, and various

, ulhoi OfcHwrtnEH and chuial ensembles Ihroughout Hxt Bay
I Arua Although hoi pnmory Katmng ho* been m ihe clowicol
tcpoiloiie, iho icconHy made her opoiahc dobol    Ukko m
tho San hancisco lync Opoio

'

i production o( Doj hemgold
(in which she was al«> daoblo<aiJ a> Flo»bildo) She folutn»
lo peHorm tho lillo fole in Carmen with SFIO m AprJ and
Wowilo in thoit July pioduclion o\ la fanaoHa Del Wnl, ihe
can also be seen in Ihe Son f fanciico Opera Cenlei

'

s April
pioduclion ol Coii fan lutle.

Mc /o supiaiio Sally Mouzon (Mana Avgypdaca) is a
native of Virginia, but woll known lo Boy Aieo audiences She
hai sung rolos wilh Opera San Jose, San Francisco lync
Opera. Borlteley Opera. Wesi Boy Opera, Pocket Opera,
and the Lomplighteis. last season shu made her solo debut
with the San Francisco Opera as the Fisherwomon in P«fi»r
Grimes She has also appeared elsewhere with lown&eod
Opera Playen in Modesto, the New West Symphony in
Venloro

, ond the Aspen Opera Theater Center Some ol hei
lavonle roles include Cherubmo in The Marnoge of figoto,
Nicklausse in To/es of Hoffmann

, Adalgisa in Norma. Molher
Mane cn Dialogues of the Carmelites, and Charlotte in
Werfher Her work in Bay Area schools includes Carmen with
tho San Francisco Opera Guild.

 Muserto m lo Bohenie ond

Rosma in Jhe Barber of Seville with Wosl Bay Opera Ms
Mouzon's oialono credits include HondcKs Messio/i, Bath'i
Moij in B Minor

, Resphigi's lauda per /a Nohvita del Signorc
and ihe Duiufle Requiem.

Ms. Mouzon has won awards ham the Eos* Bay Opera
league and the Gilbert and Sullivan Society ol San Jose, as
well as the Young Arlisl ol the Year Award horn the San Jose
Opera Guild. She is a full lime member of rhe acclaimed Son
Francisco Opera Chorus. Her upcoming engagements include
the Mozarl Requiem with the Bay Area Lutheran Chorale,
Beisi in Andrea Chemer with Son Francisco lync Opera,

 and

tho Goal Gatherer and Marguerite in loutse with San
Fioncisco Opera



I    lorn.i More Lowomloin (Doclot Mu'ianut) b plcu-.od lo
I   making hn IliirtJ uppouiortcu with (he Redwood Symptiony

Pievioudy wilh link yioup he hen puiloimod Don Jose in
I Carmvn and Oodtpui tn Oodiput ken Hii olhe* rotej include

Tom m A ffote'i Pioyfcvv.
 Polloos in Pcllvoi el Melisandc.

Sondy in Pulef Maxwoll Oavios' Iho lighrhouse, Bolmonlo in
fhc Aoaudhn horn Ihc Setagho. and aboul Iwenly others
A composer and conductor, he conducted the American
prumieie ol Gavin Bryars

'

 By the Vaar with Charlie Haden at
the Golty Cenlor in [o\ Angeles He has completed his own
opera based on ihe screenplay to the movie The frs/ier King
and hopes lo produce it this ne*t season either in LA or iho
Bay Aieo. Maic cuironrjy leaches conducting and composi
lion at the California Inslilule of the Arts in Valencia

2i
Barilonu Ryan Taylor (Paler Ecsiahcus) is a nolive of Ailanla.
Georgia where ho graduated from Ihe lovell School He
went on lo earn his Bachelors degree Irom the University of
the Soulh in Sewanee

, Tennessee before leaving the South lo
pursue his Masters degtoe condidale at ihe San Francisco
Conservatory of Music Reconlly, he was heard as Escomillo
In Cabmen with Wesl Bay Opera, Schaunard m lo Boheme
with North Bay Opoio. and John Procior m the Conservatory
Opera Theatre production of Robert Word's The Cruabh.
This past Chnslmos he sang two performances of Handel's
Mcssiofi m Son Francisco's Davies Symphony Hall Previously
he appeared os Taddeo in l.'flal<ona m Afgen with West Boy
Opero, and m Munich, essaying Figaro in 11 Borfaiere di
Sivigfio and Marullo in ftigo/et'o. Lost year,

 he created the

role of Jim in the world premiere ol David Conle's opero,
 Ihe

Gift of the Magi, and has also performed the roles of Dr.
Falko in Die f/odormoos

,
 Anaoas in Dido und Anoeos

.
 and

Grosvonor in Patience. In addition
, Mr Taylor made his

Atlanta Opera debut m iheir 1994 production ol les Pecheurs
des Per/es

, and wenl on lo smg in nine other productions with
the company. As a soloist. Mr Taylor has performed in
England, Germany, the San Francisco Bay Area, and the
Southeaslein United States in concerts including Stravinsky's
Pufcine/Zo

, Schubert's Mass in G Major, Fauro's Requiem, and
Duruftc's Requiem Mr Taylor u the first prize winner of the
1999 East Bay Opera League Voice Competition,

 ond has

previously woiked wilh conductors William Fred Scolt. JeHrey
Thomas

, Ashei Raboy, and David Sloss Upcoming engage-
ments include a turn as Count Almaviva lor the Wesl Marin
music festival

, and then again wilh the Seattle Opera Young
Aillsts Program Mr. Taylor would like to gratefully acknowl
edge the kind support of Mr & Mrs Sloworl W. Aiken.

 Ms

Cotton Hubard, and Ms. Cathy Muxzy
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Baiibonloftr George Hotnandoi U'tiloi Prolundui)
leceivod hu Hochdoi    MoviC OOQfM kl piono. compovitii>«,

and chocul c«>nducling dom (he Univo(i.ty    ihe Pliilipp.n«f» m
1981. In /V, Ko (ofmod Mi own vocol onsemWei
Sannglnmtg irngon. ond iho Comoialo Singoti ol iho
Philippinci A» a conductor, ho won f nil Plocu ol llie XXVII
GukJo d" Airo/o Concono PoWontco Inlema/ionale In
A"o2o. Italy m 1979 ond 1981 Ho rocoived Top Pn/e ai iho
llangollon Inlcfnolionol Muwc Euloddfod in Noith Waloi,
United Kingdom in 1980 He wai 1K0 Giand Pit* Winner ol
ihe lehialoko Corlomen Concion y PoMonica Vakcai in
Tolow, Spom in i960

In 1983
,
 ho moved to San Ffoncikco to luilhci hb itudio* in

piano wilh Witiiam Coibetl Jonei He woj lootuied with rho
Son franciico Stale Umvomly Oichesiia, pedorming
Beethoven'* piano concotlo No i He wai one ol the
winner* ol the Uam \tz\l Cenfcnmol Compolilion

In 1991. he loccived hn Bacholot ol Mouc m Voice
Pedormance Irom the Son f roncisco Coniervotoiy ol Mo4*c.
whoio ho iludiod imging with Heiman le Roux ond Donald
Slenberg While o jtudenl at the S F Coniorvolofy he wa»
awarded lir\l place m the Abromowilsch liedor Compelihon in
1988.

He ti cuirenlly coaching with Morcie Slapp and Dewey
Camp He hu* pcduimed in usvoral operas Boron Douphul m
(a IrovKjfo with Townicnd Opera Players,

 Mekhoii in AmoM

and the NigM Vtiiton and Simone m Gianni Schtcchi with the
Umveryly ol tho Pacific Music Ihoalro, Sarailro in iho Mogic
flufe and Simone m lo fmlo Simplice with the San Froncisco
Conservolory ol Music Opera Ihoalro; Dr Grovil in lo
frovialo with Boor Valloy Music Festival, lo Moigue in
Budges of Sight with Donald Pippin's Pocket Opera.

 Fc/rando
m ti Trovofo'o with Son Francisco lyric Opera He also song
with the Son Francisco Opera productions ol Pusion,

lohengnn, ond Pnnce Igor He recently porloimed as Count
Coprano with Bear Volley Music roshvol's piodudion ol
PigoleMo lasl yeor He hos podormcd as Boss 10I011I in
Handel's Messiah  Schubert's Mass in G

,
 Mo/arl's Moss m C

minor
, Moiari s Requiem. Fouro's Requiem, Verdi's Requiem

ond Boch's Moss m B mmoi He will also be singing wilh San
Fronosco Opera's production ol Wagner's GoMerdomt'rung
this year
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Mahlor

Symphony No. 6

- iiuaav SUlMtr

Guvlav Mohlui wov born m Koliichl, Botwmia, on July /,
i860 Al iho lime, buttomro |lalof to form o mo|0» component
ol Czechoilovokia. and loiof the Czech Republic) wo» port oi
the Amlto Hungnnun ompiro. then enduring if* final lading
glory, and the region where Mahlor ipenl hi: youth wa
Wrongly associated with ihe Czech independeiK;e movomonl
Howcvor, Mahloi also was a Jew. and Jows in Ihe region
wore assof lalod by olhnic Czechs with Germans Mahler

'

s

famous quote 'I am Ihnce homeless,
 as a nattve of Bohemia

in Austno
, as on Auslnan among Germans, and os a Jew

throughout Ihe world Everywhere on intruder, never
welcomed '

Mahler's professional career look hold m 1891 as chief
conductor of the Hamburg opera It is from this peiiod that his
repulahon os one of the era

'

s great conductors began:
Brahms praised Mahler's conducting of Mozart's Don
Giovonm, colling ti ihe finest performance he hod ever heard.
ond rushing backstage after Act 1 to embrace the conductor
Tchaikovsky wrote from Hamburg lo his nephew *lho
conductor here is not merely passable but actually has genius
and ardently desires to conduct the first performance of
fugene Onegm   his name is Mahler."

from Hamburg in 1897 Mahler went lo Vienna and
became Director of the Vienna Hofoper (court opera). It was

t this lime that he converted lo Catholicism, almost certainly a
career choice ond a device to make his appotnlmenl less con
troversiol - Vienna was a hotbed of anlt Semitism at the time

Ihe decade of Mahler's reign m Vienna is still acknowledged
as a Golden Age, not merely of smging and playing,

 but of

operatic staging Mahler look control of everything, insisting
that only Ihus could his conception of a work be brought lo
the composci

'

s lull intentions few opera directors before or
since hove had the power which Mahler had in Vwnno, Of
wielded 11 so successfully. It has been said that he was 'a
Prospero among conductors, a profound and magical
mierpietui ol Beethoven and Wagner, a poet who mode
other orcheslial conductors look pedestrian

Mahler sketched the Eighth Symphony in an inlensivo
explosion of creativity during eight weeks m the summer of
19O6 while in soulhom Austria

,
 and orchestrated it the

following year after having left Vienna On Jonuory I, 1908
Mahk-i made his American debut cooducling hntan und
Isolde oi the Metropolitan opc/a The following year he wos
appo««iled conductor of itw reorganized New York PhJhofmonc
Orchestra
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Ihc Ik .' poiloMnunCti ol rho I Kjhlh Synifihuny,
 todJucled by

MohUfi htmiall m Munich on S<3|/fcrT)be( 12, 1710 mu'kod if to
(jrtiuluit liiumph < I MaMui 1 IiIl- Whilv Mohlur woi lo com
plolo two moid kymphomc woiki (Oui lieJ Vun Jm (/tic ond
ihe Symfihuny Nu vl ""  itcli 1>«'- loi an unlrnnhud lunrh
Symphony, tin* poiformance nol only niuikud lliu loil limo ho
would conducl in l uiopo,

 bul ho would nover hoai ihuvo later

works pmlormod Mahler died eighr months loloi of subacute
baclunal undocorditis

,
 losuldng from years of conyumlal

angina problems Thu unqualified reception and acclaim he
recuived tor iho premiere of the Eighth Symphony was a
billoiswoet triumph Iho thieo hammer blows of lole in the last
movement of his prophetic Symphony No 6 had prefigured
his own destiny tho death of his 4V2 year-old daughter Mono
(memorioli/ed by Alban Berg in his Viottn Concerto], cruel
and vmdictivu treatment ol the hands of the Vienna Opera
and tho loss of his position thuru, and finally learning ol tho
illness that would ovonlually toko his fife.

But for thai moment in Soptembor of 1910, tho promiofe of
Mahlor's fighth Symphony wos tho pinnoclo of his career,
By several accounts, tho audience numbered such conlampo
rary illummones as Karl Goldmark,

 Franz Schmidt, Arnold

Schoenborg, Eugon d'Albert, Oskar Nedbal, Ench Wolfgang
Korngold. Siegfried Wagnor. Felix Wemgorlner, Karl Muck,
leo Blech, Anton Webern, leopold Stokowski. Willem
Mengelbeig,

 Biuno Waller, Clemenceau, Ihomos Mann.

Stefan Zweig,
 Max Retnhordt

, the King of Belgium, tho Prmce
Regent of Bavaria ond Henry Ford

The Eighth Symphony requires an uncommonly large perform
mg machine; enormous orchestra and organ, together with a
double-mixed choir, a children's chorus and eight soloists, fho
promieio poiformanco included, apart from tho eight soloists,
on orchestra of t/l (including Si) strings) ond a chorus of
850, for 0 total ol 1029 pedormors - hence tho sobriquet
"Symphony of a Thousand' given to iho work by Emil
Gulmann

, tho impresario rosponsiblo for the premiere
(ollhough Mahler, unimpressed by this tiflo, referred to the
event as the 'Barnum and Boiloy Show').

The experience which moves so deeply through iho munc
of Mahler leans heavily on mlrmMC ottochment to German folk

tune melody ond his own mnor exigencies ond osptrolions for
the Christian mysteries As wilh all of Mahler

's works, musical
inspiration was nascent in oxtromusical resources, usually
lied Mohlor's onginal plan for tho [ighlh Symphony, dating lo
tho completion a! the original sketches in August 1906
provided for iho following movements

I Vem Creator

2 Conlos

3 Weihnochlspiole mil dom Kmdlein [Scherzo)
(Chrislmo) Gomes with tho little Child)

A Schooplung durch Eras (Hymns)
(Creation through Eros)



Uio cvonluol to mH ihe Imul (and longlhy) iconc? liom
'   * " .    fauil ncteiiilulod Iho ubofulonmcnl ol Mahlof'i

oiiijin.il (qui movumenl plan, alrdough »he plan do«  wrvive,

ulbeil m iu»;lt o huuvily diiyunod form ai nol lo be
locogmztid

I Itu tmul vui '.tun ul Ihu f itjhlh Symphony wov compfe iod
into two movomenls,     in <«; third Symphony, wheie a
innv.i.In ,i movumuiil n balanced by a second movemonl
consiklmg of u-'vural. ond in thi» ca'«e disguised and indislmd,
ihoilci sectionj Thu Imol vefsion iJien coupled »he Vern,
crcofor ipffilos, a Mediovol Lotin hymn, with the dfomolic hnal
iconif of Goelho's i uv.t Mahler forged the grandeur and
humility of hi» music mlo on alioy of unmislokable sptniual
association bofween the two tejttv expressing hu deepest
roligioui impuUei as well as his own artistic and cultural
convictions.

I he tu si movement
, Al/cgro mipWuoso, sets the ninth

contury Verm, oeotor spin/us. from the liturgy for Penlecosl, the
lustivol that commemorolos th« descent of the Holy Ghasl
upon the disciples Ihrough this hymn text, Mahler musically
explores his vision thai the meaning of spiritual life and of
God was essonlially one of love love, in Mahler's f«ghrh
Symphony, is an awakening power which governs and forms
oil things love is invoked through the hymn as the creative
ond awakening force In a formal sense, the first movement
can be heard to correspond to (he proportions ond standards
of a sonata form movcmenl

,
 with its main theme and second

,

lyiical theme clearly lo the lore as the principle elements of the
exposition.

Mahler's second movement begins with a remarkable brush
of landscape pointing; a hushed ond slowly drawn prelude,
whoso elements are repeated and developed m the fusi
words ol Ihe anchonles ond angels In the mystical closing
scone from foust, love reigns as the mediating power which
progressively raises, purifies, redeems and transforms
mankind Ihe original sloge setting of Scene 2, Act 3 evokes
the imago of the final cantos of Dante

's Paradno:

' Mountain gorges inhabited by hermits who are named,
in ascending order of divine knowledge,

 Palor Ecstohcus
I'soanng high and low'). Paler Profundis ('Nether
Region'], Pater Soraphicus, and Doctor Munanus |'in
the highest purest cell

"

] Movmg among those aochorites
ts a gtoup of children who have died immediately
aflor birth Angels come bearing Faust's immortal
essence

, and we loom from younger angels thai the
roses which had played so cnhcal a pail in the cap-
iufo of lhai essence were the gifts of pemlonl women

Ihe Virgji appears in glory, toiled by Dock* Morianus
[he poiulenf dono<s ol ihe roses - iho sinner who balhcd
Chnsl s feel ol the house ol Siman the Pharisee

,
 the

9



Sumorttm wo*non who 9<i«i Chrul wole« a* Jot ob
'j well and to whom \m fell

>«>«oWd that h« vol Hw Mowtah, and Ma.y ol hgy|>l, who laponlod a l-lo ol
un ohm on rfwivbio haiul hod k«pl hoi horn oniunnfl iho lomple and who. ol
h«< doom oftoJ iorty yooi* m iho dewd, wioto a ntoviatjo m the umd aik"HJ lo
bo buriod lho<o - inloccodo wilh iho vMn on bohall of Grelchon One more
pontteni woioon. (Una Poomlonlium 

'once called Grolchon
"

) ihonki ihu Molof

Giw»o*o loi having hoodod hoi prayoi* on bohall ol 
"my love ol old " Wilh

GcokKtfoS rooppeoranco, iho immenve circle ol llio (X>em ib doied. The Mater
GIcmiom gronti lo Grolchon thai iho may lead fauil 

'to higher spherei
' In

o«gKi ol iho moil coWbralod and the moil densely booohlul lino* ol Woilem
poo»f>. a my»ttc cho»ui i'Chorui Myiticus'l ipoaki ol heaven a% the place
whato porabW bocomoi reality, where oorlhly inadoquacy ii mode pedocl,
where iho mdoschbablo u achieved '

- Michael Stetnbtyg

In iho pby fowl. Goethe himieH addre e) hu liatoneri, Mahloi quoted ihii oddreis
tn a loDot lo ht» wile Alma as ho ditcuasod the close ol his Symphony: 

'All ihot is

Iransikvy o nothing but images, inadequoto, ol couiso, in their eorlhly maniloslalions.
but thoro, dboratod from earthly inadoquacy, thoy will become reality, and then we shall
need no paraphrase, no Itguros. no images What wc seek to describe hero tn vain -

' lor it is indoscnbablo - is accomplished there. And what is that? Again. I can only
spook in imoges and soy; the Elornal Feminine has drawn us on - we hove arrived -
wo ore at rest - we possess whol we could only strive ond struggle for on earth.
Ouishons coll this 'eternal bliss/ ond I cannot do better than employ this beauitlul ond

[l sufhaont mythology - the most complete conception which, at this epoch of humanity.
i a possible lo attain.*

5 Mahler links the two movements motrvlcally, allowing similar musical and textual
thomos to appear in both ond then be drawn along their own separate paths. While
the Voni creator tpirifus is chaiocterized m ngoious conlrapunlulism ond austere

| adherence to a proscribed lormal pattern, the second movement is less constricted by
j hamowork

. ond follows its own lyrical dialect. The first movomonl is solidly built around
a more homophonic choral idiom, the second explores an oratorio of multiple solo
dialogs punctuated wilh choral and orchestra color

,
 The connoclion between the two

f Hull and conloxluol bridge comes in iho line 'Accende lumen sensibus
,
 Infunde

amorom cordtbus
.

*

 (Kmdio our reason with Ijghl, mfuse our hearts with Jove). These
linos spook nol only lo the prayer lor grace,

 but connect to the lulfillmonl ol the fausi

D apotheosis ond redemption in love.
a Aj» ongogmg. perhaps provocative, thought in considering Mahlei's sculpturing of

vosl loool masses and resouicos unloldmg m the Cighlh Symphony Even Mahler
'

s

closes* bonds, people ol high musical culture
, were frequently amazed by the utter

V, slrongeness ol his oMudo toward iho art
. Mahler would stand outside the grounds of a

counfcy loir completely lasanalod by the babel of tones issuing simullanoously from
hwoan throats, hurdy orios, carousels ond a brass bond In the confusion of these

K «ony »unoi ocodon*olly mingled, ho claimed
, lay the essence ol hue polyphony, which

is on onsomfale ol independent voices
, each singing in the manner best suited to it

II

ch

- Stephen Ruppenlha

to



From |K« Conductor Peihopk lei>«»ord Boimium was ftghl oboul MoMa* whan ha
%a»d thoi no compowr baNar lumi up lha humon condition m
the 20ih tonluty Mohlaf * munc, m oil o( ill axlrovogonca,

 ii>

bt/ona |u*luposilion\ ol lha bonal wilh moment ol Olympian
ijiundcui, now eorru amblomalic of our limas I remombaf lha
Ihtill ol diicovanng Mahler lor lha liril time - o live pedorm-
anco ol the Nmlh - and lha OJthilarolion ol leorning lhasa
mciedible icofei

I
've baan bleuad with a truly great orchestra. Over the posl

louileen waiom
,
 tho muncioni hove dona the miraculous,

performing Stravinsky, luloslaw ki, Bartok, as well as stunning
petfcMmances of Beethoven and Brahms Today, we will join
the ranks of a liny number ol non-professional Ofchoslras who
have performed all eleven ol Mahler's symphonic works I
can truly soy that my love and admiration lor this orchestra is
boundless. Ihe musicians' enthusiastic dedication and ability
continue to astound me. Performing any Mahler symphony
requires moie than just technical ability; il requires a level of
dedication, anenhon lo copious detail, physical endurance
and love lor the music They hove it, and I salule my long-time
colieogues for if.

Because ihe Eighth poses special challenges, I began lo
approach choral organizalions about ten yeors ago It was
juit lost yeor thai the five choral groups agreed This is one ol
the ultimate challenges for any chorus. The choir directors.

John Bush, Janice Gunder&on. Patty Henmngs, Caiherine
We sole k and Joyce Keil, hove worked wonders. I am pro-
foundly grotelul lo thorn lor accomplishing so much,

 and lor

agreeing lo this daunting projoct in the first place
When I first decided to perform all of the Mahler sympho

nies
.
 I hod no idea in what order I would do them. It worked

out very well; the Eighth is the perfect work to conclude the
cycle. Not only is it the most 'public' of Mahler's symphonies.

the most ambitious and tho one with Ihe biggest impact in Irve
pedormance. but il is also the one most removed from the
20th century. All ol the other symphonies are notable for o
vein of sarcasm

, bitterness that gives them a porttcutody
modern feeling Not so the Eighth This is the one symphony of
Mahler that is unabashedly joyous. Because of this.

 I feel that

this is Mahler's farewell to the Iplh century, and il is fitting that
Redwood Symphony would finish ihe cycle with il,

 because

next season the orchestra will present a farewell lo our own
20lh century, leoluring a survey of ihe major compositional
trends of rtve lost too years. And we will continue doing
Mahler symphonies. Ploying one of these incredible works is
like climbing a mountain. A second performance is merely
attempting the summit from a different roulel

- f nc Ku/owsky

11
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I Mahlor: Symphony No. 8

i

l

il
b

h

s

|
0

f

o

a

.v

K

MvOu hKMum VlUtO

Quo* W   pMkXO

0«h forocUvi dicw 11,

AJtawcni donutn Dot,
torn *rruv   1' -v cofrim.

B iprtfloln unclu.

Vaw
. Craotor Spatfui. .*

IrJMma noik' co'poin
Vrtito hi mom pofpc*.

faiand* omofwn cofdA

Hotftrm 'apeUot longtu,

Pocvmqv* dorm p«Obnwi
Dwcto** wc I* p«»vio
Vtomul omne pciwnvtn

tu tapWoimit munvf*,

OuUxjo po*Drn« d*gilui
(Tu nto pro«naunn Pohu,
ivmoim d*jrn ga«uro)

P«f W iconu» do Pokam
,

Notcomm [aiqu«| FiUum,

Osdomwt or* m Itmpof .

Do goudKMum pr*m«j
,

Do gtotKMum munara
Ouot** Ui vmcUo

.

AdOi ga pocn («daio

Ok o Polri Domno
.

No*oqv*. qui 0 modu-v
Swnai*

.

 oc Fof ocl.fr.

In MOjtoruM mcUo

Portl

Veni, creator spiritus

I

i

Coma, tieabra Sp*""
Vinl llie nitridi ol Yuwr (oUom«ii

Nl wrfh csl««liol grout
IKo»« hmjfii wKich yow craowd

You w+vd are coRed lha G>mlo*le».

Cifi ol Cod *»a motl K K,
Irnng founlom.

 lira. cKorriobla I .<

And ipMrtwol bolm

Come, Craotoi, ah:

Strafigttiomng with btfing «»go'
IKe weoknciMk ol ow body,
Kindle o l hl m out teruci,
IrtlvMi love m our heortl

May Yao drive rKe enemy lor liom m
And grve ut laihftg peace
IKo» wilfi You oi leader going before
lei m» ovoid every dimlef.

Sovoftlold in yovr grh,
You aiv ihe linger ol the FolKer'i riglil hand
(Duly promiwd by rite Father,
You enitch our mouAi vmh ipeech |

Ciani uv knowledge of the f aiKer ituoogh You.

And lalio} recogmiKvi ol the Son
.

la) Mi oUroyt behava
In (You 01] <F>e Spirit [procee<fcng dom bo#t|

Gtanl wi ] ., at our reword
Giant uv gioce 01 out gift
Looten the bondi ol conlefifcoA

.

Bind loit the covenant of peace

Glory to ihe laid ovr FaAef
.

And to the Son
,
 who oroie

F torn the dead
, and to the Ho>y GhoU

IK/oogh oD tmritf

I
In teAng lha Mrf to the* oncwnl hymn.

MaMav iirqvmty atonmi the w%3nS orda'

Fn uonw a hr ha oddad ond wUtrUed . .>-. »wdi
A\arao*«r

. ha oMad the *a*J pfinrad « tquon Uociah

17
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Pari II

Final Scone from Geothe's Faust, Part //
(ok abridgad by Mahler)

S
.-  i UNO tCMO

m loJr/> J/Uf\

Ww<r«ln
.
 m« UaMMim on.

Shj»-« tl».Kl on Stomm Knxjn

WOM        Wo©* ifirfU

Lii*i«n. u« M«r«wKon iitumm

f i« >«il<h um 01 h«ium
,

Qowcihlon Oil,

p*iii Gnuneui

tx f Wofwwb'und

S«def>*i*« Sctimcu <k> Btuvi,
ScKo-n-r.-nio OcActlutfl

la-u*n be.'-nftgot inch.

trwWn
.
 <oihcfiincna>t m.th

,

Oofl jo dm Nichhgc

GioKre dor DaucrUttrn
,

b-r «i Iwbe Kami

PaIH PiOIUHDUl

Ww f ctwsnabgtund rrnr fuO«n
AJ betrm Abyiwud lci*e'»d >whl

,

V«> Ljwvond Bo l* iftoWflnd fUeQen

Zwm giauMtn Slurr d<; Schovnt dot I lul
W« iftot i

. niH e>g'nom k/oh yon litebe,

itowim iich m d>« I who hogi.
So nl e» d>« uHmocttl'yc Liebe

.

D«« an** bildof
, utW» Ugi

l-J urn imch Krr cin wildci B'Oui«'i
.

Ali wugto Wold und Felwo rund.

U»d doch UJftl
,
 liabvoll im SauMn.

&. Woi>«.4uIW ucli ium Schlvftd
.

6««ut»n. gloxH dai lol /w woviefn
,

Dv fJtf.-
. def flomm«rxi niodcrichlu

0««        und DlMDl >m Bui«n lii;g,

S«>d l«bnbotci>
. rtfrlxiidan,

Wo» c*<g Khaffond Mil ymwalll
W-n Utfi fm mog' M a ch mUur>dM,

Wo uch da* C«.\i
.
 raiMOiiuo

. kali,
*m lAimpU* Sitin« Srhronfc«n.

orv|ffichimi'ncm K««onv
.
hnto</

O       1 t»«KKwxh6g« dM Oo-Jonie**
.

Cho«u» *mp Echo

W&odlund wuveii M\to nvw,

CliHl (oU KeO'tl/ olongwd*.
fiooh giuppU ideii flo'ibi,
liuiA denM on IiunV

Wavfl aho* wove ilaU«».
Cave, (tie deepoV. -->v«b«n
Imnt Uak ulant

/ol Inandl/ around ui,
Mono'ing iho iKllltfwod ipol,
RefuQo of wcred lciv«,

P*l|l Ecsuncui

ttoinol Hume ol blai.

Glowing bond ol lovv.
Scolhmg pom m b'eviU.
I Hofveiccnl dolighl mi God
Allow*

, ptoice mc'
lancoi, wbdua mol

Oubi
.
 ihaOBi mol

lighlning, ihool lluougli met
So Ittot - . . .. ; liivwal

Mo/ pau oH in vtipof
And llio coniJiitil itoi ma/ ih»rvo.
Nuclcuk 0* elomol lovrl

P*Ui Pioiumou*

Ai the focky oby« ol my feel
Ropoiei ii» woigM on a detfper abyu.
Ai a iKovMnd bfooVi Row lodtonrty
lowotd rfx) owovomo foil* ol th« looming U>oQm,
Al (lie fe*. ob«ying it» own Uiang uige,
Awcndi upfighi mio the air
Ihui ii u almighty
Ihal ihopet all ihingi. pio>oci\ all (tungi
IbougK all aboui ma th«it u oild hjmul>,
At J iKe waocii and 'ociy bom weo hoaxing.
Yel

, lovely .n in rushing noue.
IKo mow ol walof leap* inio ibe guK.
A* ihougb oidamad lo i'ltgaie (be volley,
IKe ligKttung bob dial ooiKed down m Bamei
Woi «ml to pu"ly ihe otmo»pbe>e,

Wlutli bote po'von ond mowno m ib boujm
Ilieie oie love't metLongcn.

 wKo moke kitown

TKe tbaping (otce iboi evet How* afound m
May tbol lotce kindle my Keait, ai well.
Whe/e my ipuU, conlu*ed, cold,
longutkbei in ibe (onlmei ol my dwft ieni«i
And ibe pam ol hghlly fo*hinod leneiil
O Godl Calm my tiovghn
Illummn my needy beaill

»3
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G«<M*< <y dm mIU Oi*«d

Ww «>m«. tkvWnJ w> bcmvKl
.

D*r iu/man ». wIoma
.

Und tujl an 4ud d«* l«ib€ gar
Voa obmn .. gancMXiTvan

ft |cgr«i ihm die mI b« Si Hot
Mil hwricUm WUlkommcn

Cmo* Siiigii Kkabih

Hand* *«i k Klu>y«:i ovcti
Fi«udig /um Rtftgvvfain,

R«gi *vch wnd wao«
»WJ> CvfuhU d.cnl
CoHfcch b«Ww«l

,

Ovih ih« v«ftrouen,
Doo ihf «cicK/r)

r  in ihf ichouen.

Oil JUMCIIIH EmCII

>«na Romh. am d«*» Hoodcn
lt«bctidhoiUQ«t BuCcnnncn.

Hahon was don Sicg gewmnen
Und dot t.uhr Weci vo&mden,
Dt«ion SvotenvcKoH efbculon

Bom wkKbo, alt wu Uieuicn
.

\     < Hohvn
.
 alt wn hafon

Sk* gowohnWf Hoflembofvn
Fwfiksn b«b«tqvol d* Gento*.
S«Jbtt dar oka SatonvMuler

Wof von ipUtf Pe«n duichd>ungen
Jo»*C>>»l o Jl t nl galunQen

£>n VouiMOlllllM Encii

Um bmioi wn (rdani«tf

Zw kogan pvmltch
Und wOf' i won Aabatf

Er bl mckl m.r.i,.-*.

W«nn tlafia Cvntetbott

Die EbMnta

An v"> hvongeiafh.
Kain Engal kannla
Cavmla Zvinanotur

Da< mmgaa baidcn.
Ota rwiga Uaba nuf
Vanaoo'i <u Kiia«d*n

On iwMOiiiM Encii

Icfc tpw aoaban,
Nabalnd tm f altanhoh'.

RagmJ Mchmdai Nofc*
Oit Woftdwn wwdan Uor

kb taha bawag a ScKof

ANOM

Sawing fowtf'i .»'...-».«.. toJ

R«Kwad born     it #m noUa hmUm
Ol tfta tpirrf world
Wtioavar conilon4y otpan and loA.
Ihol man wa con fadaaati
And

, indaad from on twgh
lova hot lokan ina*a«f m hkm

,

lor itm blauad boop n cow tog to Km
Wilh o haodfftlr walcoma

Oioaus Of Biutib Bon

Oatp ona onolhaf'i hondt
tn o nappy rouiH danca:
Botfn yourtak*i and add >ouf tong
Ol tociad (aalingt.
Inthuctod by Cod.

You may ba con/idanl,
Him whom you honor
You wdl bahold

Thi Youncii Anciu

Thota total from tha bonds

Of pcmtanl women holy m lharr lova
Holpod u» octuova chc victory
And comptalo the lofty plan
By capturing ihn NaouhcmJ taul
Evil onai gave way when we ttrewvd lham,
Davilt fled when we hit the moik.

InUaod of lha occuttomod pundhmanb of Hell
The ip*filt feb the pangs of ki'c.
Evan lha old mosler of tfw Solom haniaf

Wot pNWCed by thorp pom
SKoul for foyl We have tucc-dad-

Thi Moti Pufici Anciu

Ihare remotru wdh wi on aonhfy ratidwe
Pomtul to bow,
And even if M ware of otbatlOK

ll it nol complelefy pure.
When Uiong tpuMual power
The elemanto) lor cat

Hot greadify clutched
No angel it able to teporale
The urtiled dual nature
Of the two inhmotoi;

Only eternaf love
It able to port them.

Thi YouNGIt Anoiu

I hove |wtl parceivad,
Ue a Ml arownd Ait rocky Wrghk
A tp«i«Ue
ButMtng nearby.
Tbe Me dowdt dnpen*.
I tee on exceed troop



.»* »- If***"

i'- mMmo
Am. hm* torn gixl Sftl-mh

S«> ) /um Anbcgmii.

Choi SIhcin fc AJtH

IWw > «" PuppwnOonJ.
A»kj r'iongcn - 

Schon iU o- ichOfl uod tfioB
Von ' -  jr.- leb«n

DOCIDI M*«iaNUX

Dof C#«thl eihobanl

Del f tuuen voibvi.

Sckwrbnnd noch oben

Die tlrnUcha m>5«fyn

In : W-m ;,

Die MimmeliionMJin,

kJt tmW% am Glanze

HOcWj* Hen«hoi.n do' Weft.
lav* ikkK rm blaucn

,

Aui-jeifKjrtnlef* Himmctwcll
Oerft CrJxumrMi icKoucnl

B4'9*. woi dm Mannvi Biuii
tmtf wftd /art bewegci
Und imi Kcil yet ImbaduU
D»» «nlg«()en hagell
Unb«mif>gl<h uniei Mwt.
Wonr dw helrf yebiotf-vl
MookK euUtrt uch d« Civ*

.

Wenn dw urn brliiede-.)

D<XIU« MAlkANUi UND CmOI

Jwf-gliow, nxn Mti KhunUe'i Sinn
.

Coeem «b«nbu(lKj

Cm

Om. dm LW - boi

Doft  lertJ,! Ved?K<baran

mi vcKwrvf tr
,

W- MWtWl o»rt *-j nrr »..,..

Lll I:  -*.'"' i bo/1.
I irv bfun eadli

'

i (itetMif
A>v«>mbiod i" a ciitk.

luking d«l>g)il
In lliu obw vpimyhme and odoirmtni
Ol tU upp«t wo«ld
|pl him a» u l i-ij niLt.-j
AfkI Iwi Ku incteowng paflvchon

.

Be |oinod lo thmi componyl

Choius of BimiD Bon

Mappily *v0 '. .'v*
Ihit man in cKiytalti form.
Thui we tecoive

an ungelic pl*do«
free him of iKo Rahat

fbol cmvelop Kim'
Ha n olieody handsome and gieol
iKtowgh Ko»y Wo

Docroi Makahui

Here tbe wew n unobufiKted.

the ipiiii eaahedt
IKefe woman ate paumg by,

Sooung upward
I be Splendid One b h ibeii mKJ-J
Wirti hoi wreath o' ikvx
llto Queen ol Heaven -

I ho 4 by her gleaming
Higher Miitieu ol iho Wottd.

lei me
,
 m Hie blue

EirponM o( Heaven i pavibon,

Behold youi *ecieM
Gtanl ihol which rommHy
And tondefly moves a man's heoit
And wifh iho dolighl born ol Holy lovo
Iionspo'H rt lawoid youl
Indomitable n oui cou*oge
When you nobly command
All at once ihe fagmg heal Uocieni
At you give vt pooce

Docioi Maiiahus a*d Choiui

Virgin, pure in rhe (.nog lenic.
Molhef

, wo'tfty ol honoii,
Queen choien fa* ui

.

Equal lo Qodt

Cmou

To ihee
, Vugm unavsoiloble.

11 is no! domed

Ihol those w4»o ote easily led oslroy
May opp/ooch you lomido,),
foiling headlong into wvoineu.

They are hoid to save.

Who can toai opart wtfh h  own tfiength
Iho chains of dosiin'

How swWy ox* loot shps
<5
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opi

Ml

mbi

KM

ml,

On uhwttbw »io(.on
P«i «*.t}rn Kru.W

.

Maona PlCCAllll

Si luco* vii
. ja

A.. I«b«
.

 i*.* ticn UKen

Deir.w» yol»veiHoiton SoKnol
liOrwn Lt-ll /um Boluim fl<efien

,

Geloftc doi 10 imcMich

Tiopha Wohlge(u<h K*rfnM'der
,

&«i den tocivn
.
 dte vo wckKUcK

TfO*fcnp*cn dfl heil Q«n Gliodol -

Muuit Samaiiuha

Si ioh (V

Br« cWm Bionn
,
 /w defn vcKon Mvilond

Ab'om U-fl die He'de (uhien

B*' dem Etmef, de* dem Hoilo'<l

Kuht dur l"pp« d ih' beiuhien,

Be de" lemon rocKen Ouetle
.

Dw nun dorthef i h fy IWi

Ringi.
 dutch olio W«ll«in H dWl -

Maiia AtCTftrACA

Arte Son. to't n

Bci d«m hochgowwiKton Oilc.
Wo den Heim man niedciliHi,

Boi dem Arm. de' von dei Plorte,
Wair>e«d imch /wiucle ifcefl

.

&#. der «>efZtgroh''(jen Bufte.
Dei ich heu m Wuilon blieb,

B«. dem lel'gen ScKoidog'ulJo
Ocn u»* Sond tch n«edefich'teb -

Zu Dm

Die du yot en SufKJefmmin
Deme Nohe n«hl .e -.r.ijrn'
Uftd etr. buC«*de» Gewooen

In d.o I WKjke.len UeKjeiU,
Gonn' aiK>t d.ewii gMten Seele.
D« >c*< cvthjI nwt neigeiven.
Die Mdtf oh e. «k>Q we fehW
D«m Ve-z ben ongemeitenl

On Ibot wiooll. Jo i.y Btoundl

CHMUIOI HtMlllMl WllMlN

o«l Una Poer n*  (Giekben)

Von VHll in rtie br lil;
CM flip **ritu hn]j iroltlkl

.

(Ip.k Ideii -.upplk ulion
.

You
. ikK m mcfCyl

Vow
.
 wifhovl equall

Mah MaoOaiIni

(u(c VH 36

8y the lo»e Ihol a' ihe fee'
O) youi idvinafy lianif>guiod Son
lei teun How along w<lK the balm.

Oevpile Ibe Phoniee'i mocfceiy
,

9y fKe .eiwl ihol vo ficMy
Dupped down myiih.

By ihe lieisei (Knl jo v>hly
Ortid "   Koiy l-mbi -

Thi SamaIiian Woman

fly Idc writ, to wh*h onto m ihe pail
Abrom (.otntfd rf* Hocki lo be lod

.

By the bucVel rhnt woi allowed
To touch rhe Sovior'i lipi wilh ihcodneii,

By rbo puio genoioi/j ipnng
Wh<h now guiKei from ihol ipol.
Ovedlowiog, ereinolty bitghi,
Flowi thiough all wodd* nnindobouf-

Ma»» Ol f GTfl

Ail\ oi fhe Souifi

By ihe immenioly holy pkxo
Wham rhn laid wai laid to levt

By Ihe aim iKor liom ttte gale.
warning.

 ihiuU me Uxk
,

By ihe lofty yean' penance
To which I lemomed luiihKil in tfui deiefU.

By llie bleiied woidi ol lo'ewi-II
I Ho' I wroW m ihe wind -

Au Im«i

You
.
 who to the womwn who ho.n Qlro«lr wnod

Youl pioience do nol deny,
And wbo augment Ihe wogei ol peortenc-
Into flte inlimle

Gianl lo lhi» good wu'. 01 well
Which lotgot i»>elt onV once.
WKkK wa. noi (twoio * wm do-"3 wu j
You» Iwgrrenevi io»(«»poftd«gly'

Ut.* PalN.IIHT.UM (GlITCHlM

m

<

Ui>oqunled one.
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D«w> AnAu yrKHj<9 Mtam Ouda

it wbc'MOcKw uhon

Wud Heu<* Pftrg* lohn

SV«i ..t.identiwh nHtunl

VOI LebevKoian.
Doch Jmw kit Winl.

UK* POIHIUMIIUM

/

Vom cdlen Gatdaic(>oi umcjrbon,

Wud wch d«' Nou« kuum grwaKi.
 i ohi>«l koum da* )it»<K« leb«n.

So .jlcuhr at icK a de« Koil q*.. S<hoi
$«.)«. t«dvm I i I>  - t. t Jr

Und ouj Ulhpfiw.frcT' Gewunde

HeivoilirR rutfl J yendWahl
' |,c mn

.
 ihn baUHran,

r4ocK bbadil     iki mhm log*

M*UI GiOI'OVa

(.omrnl Hobe dich /u hohcm Sphuicnl
Wann ai dich ahnol

. folgl o( tioch

Docuh Mabunus uno Cmoi

AUc louiU /odr i
tuch /u Mrryam GK/cl
Donkattd um/uaite"!

Wetd* jodcr b«v>'ia Smn
Ov .-win DienU eiboitg.

J oyftuv MMlMj Konnjio,
Go r.

. blr.be gnodtgl

Cmoiui Mvmicus

Allei VpiyongltctKf
\U fKir «tn '       In. .

Dai Unxulanglichv.

Mid wud'i t le-jn.i

H i rj'i j.-'jh
,

KaJioni arm
.

Voui *ato (ortjiobly upon m, Kappii n'
Ini niU'i . lu»od In my youtf',
I lie man no Inngnf lumnhml.
Ha n tontmg back

Ihi Bunio bon

He outU'tpi wi atioody
On mtghfy dmbv
Ho will uuf lu>thM ca'o

Amply mpoy
We weie (amoved at a tender age
fiom the rtuongt ol rKo I wing.
Bui ibi* man hoi Uained.
Ho will leach wt

Una PoiNriiMHUM (GtnCMiH)

Suffounded by iho noble choii ol vpinlv
Iho new atmol u *carceJy owaee ol himjeH.
Scaicely peicemiM) ihe fieih Ue wilhtn him,
tie already toiemblei lh« hoJy Hoop
See how he b'eaki hu wa/ o«l ol
All eoithly bondl ol hn otd huU,
And how hum iho elhcieal gotmenr
Iho pmlme »tienglh ot youlh comai loilhl
Allow mo to enlighten him.
He 11 Mill da/zled by rhe new doylighil

Maiib Gioiioi*

hawing

Cornel Rauo youriell lo higher ipheici.
When ho bo<omo» aware ol you,

 ho will lollow

DOCIOI Maiiamui and Choiui

Cornel

took up >o the go/o ol tolvahoo.
AH you lepontani hail onei.
So ihal you con liandorm yowrvelvei
lhanklully lo a bleiud foitunel
lol oil your nobler fhoughti
Be m reodmeil lo icne yogi
Virgin.

 Mother, Queen.

Godde». remom grooouil

C-oiui Mnncus

All that paiwi away
l> but o tikenow

,

Ihe unlulhlloblc
.

Here il will happen,

The mdekcnbobie
.

Here * i» done
,

Ihe eternalleminmo

Orawk ui onward
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Ap. i . 1999
Sundoy,

 3:00 P.M.

Cohodo College

Ju-.o 13, 1999

Sondoy, 3:00 P.M.
Canado College

July 17. 1999
Sohjrday. 8:00 P.M.

Canada College

Family Canccrl - Bnng rhe kidtl
Ouvid Rimoiit ' . i Hoimonn and h.i lahuioui Onh*itra
norroled by Wallet the Giaal SloryteHer

Symphonic Dancer
Boinilein Ihioo Donto* liom On rhv /own

f tank LaRocco: Croumg /he ftutucon
RachmamnoH: Symphomc Oancet

Summer Concert - Popular Classics
Beelhoven Emperor Concerto wrih Oavtd Kotevoor, ptano

Announcing our 1999-2000 Season
"4 Farewell Io the Twenfiefh C nfory"

October 3, 1999

Sunday. 2O0 P.M.
Canada College

November 23, 1999

Sunday, 3:00 P.M.
Canada College

January 9, 2000
Sunday. J:00 P.m.

Canada College

January 23, 2000
Sunday, 3:00 P.M.

Canada College

February 27, 2000
Sunday. 3.-00 P.M.

College of Noire Dame

Bartok Concerto for Orchestra

Ellmglon: New World A'Comm'
John Williams. The five Socred Irecs [Redwood Symphony

Concerto Compelilion winner Maria Yutn, bassoon)
Boitok: Concerto for Orcheslra

Violinist Karen Benlley
Enesco: Rumonron Rhapsody
Prokofiev. Violm Concoilo No 2 (Karon Benftey. wx>bn)
Ives: fhe Unanswered Qoettion

Brinen: Yovng Peopie'i Guide to the Orchestra

Family Concert
Don I miss our annuo/ family Concert. speoaMy o»med ol our
younger fans

Chamber Music Festival

Including Adams Gnarly Buflons (Bob Motcus. dannoll, alher
chamber works

, and music by Tesserocf

College of Notre Dome Concerto Comp Hon Winner
Shavmsky. Symphony in C
Aho featuring a performance by the w.nner al the Coi/oge o*
Noire Dome concerto competition and a *orW premter
commissioned lor the New MiHenmum

April 15, 2000   Gershwin's Porgy and Bess
Saturday, 2O0 P.M.    The compile American C/assic .n a concert peWornwnce

Canada College

June 11.2000

Sunday, 3.-00 P.M.
Canada College

Violinist Eugene Fador
Miguel del Aguila Conga
Ravel; fctgane
Sibelius: Vjolm Concerto (Eugene Fodor, vioWi|
Copland Sutfe horn Biily the Kfd

July 16, 2000 | Summer Pops Concert
18



Canada Collcga

V

:

Redwood

Symphony
StoK

Redwood

Symphony
Board of Dirocfort

ReJwood Symphony n pioud lo hove boen anooaled with
* .uu i.l. i  ulleije nm t.- 1987 C_Qnoilo    line focimiH orui COA
vutucnl toiolion huv» allowed iho arihatda lo diaw mu&ictaru

lioin Ihiouijhoul iho Boy Area

Collego Adminislrativo Staff
Mane Rovonwauer. Ph 0 , Pfendcnl

Olivia Moilmo/, ra.D . Vice Piosidoni
Elizabeth Armvliong, Dean
John B Fneien, Oeon

lindo Hayoi,
 Dean

I'ono Serno
, Acting Dean

lom Cieiwoll
,
 Public Infotmalion OHicci

San Mateo County Community Collego District
Board of Trvileoi

Karen Schwai/
.
 Piuiidunt

Poincio Miljanich,
 Vice Prendenl / Ooii

Ihomos I Conilontino

Helen Hauiman
Richard Holobor

Roger Haitjo, Sludonl Tiuiloe, 1998 -99
Eatl P. Johnson, Dislhcl Chancellor

Execudve Director. Barbara MorlkowiU

Music Director Erie Ku)awsky
Assislanl Conductor Knshn link

Contemporary Music Advisof Stephen Ruppcnthal
Orcheviro Manager Floyd Carter
librarian Rachel Harvey
Public Relations Valerie Sarfaty
Jreosuier Richard Steinberg
Usheung / Snack Sales: Margaret and Michelle Anderson
Volunteer Coordinator, Mia Aslor

Tape Reproduction Tom Diskin
Recording Engineer Bob Porlei
Orchestra TKkol Distribution Diane Honda

Marketing and Publicity Palnao Horrell
Mailing list; Valone Sarlaty
Programs / Flyers / Web Site: George Yefchok

GnHin Dunybeny.

 Chaiiman

Peter Slahl
Patli Hanall

Eric KufOwiky
Robeii Marcus

.
 M D.

Valene Sarfaty
Ann Yvonne Walker

baibaia Modkawit/
,
 ex officio

Eric Ku|awsky,
 -  0M1C10

Fred Norman
,

 Member Emenlus

19
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Wo gralolulty
acknowlodgo

iKo&o generous
conlnbulionk

kt-dwood Symphony » o non piolil Ofuam/aftoo AH cunfnbu

\Kif\\ wo lQ*dMIUdfbM Otli will ba odnowWdgod m fuluxe
prOgrafM Donol.Oni wM (jl*id(y bu ucteplod m iKo lobby <K
mlonimwon or Ihoy ion bo ton) lo Rudwood Sympftony. 1031
SuleonlK A wnuc

, Rodwood Crfy. CA 94063
Potron (S OO Oftd obo-«) PoUkki Hanrl  i-, - O'MdUy - Uvx 0
a -nOLk . ><vm4 Skxif dnd P*tof Shl*J . C>o»*J M and Am Wa&M

BanaliKlor ||lOOlo S4991 Choiloi Sclrmsb Coipoioltan »owwJoK>n»
Mw oftd M«l«»ol Aiioi . GitMm U«iiyb#(fy . (odd ond *oto Uraki* .
Mainu-al I Biol" AltfM arnJ Andipw Gubot . Dwottnu or>d Al
Kn«.l*fbocie' . WJkifn o'kJ Kart .w* Koibhob . KoU<> und Am
Maituk . R Andfrw Minko . IvKotr) und Mo<f Mowi . f inj and
No'«»on . Domj S«lon . Ci/i!i» o»d Boiboio D SmA . Oun«l and An#»

(wmetio'i " Mio Ski'moi . Buiboiu Zimmtti cvJ K»v»n Mapaf . M li>wr«*
Wod« . AlUrm WalUi

Suiloinsf () u lu Sv9l f Imu Joon flutMotl  IviVmI A 6«k)uli. Joanne
DePhid'pi. M D . Selma f omJetfi  K\ou\ Hilbcil van lifjmn * Mtiiom f
Ko)r» . Caiot NaVumuia . Iheio* Polmn . Chalmea Smiiti . ttA*« D
Sob«l . R-vKaiJ Stcinbefg * iCailotte V/ornei ar«d Waid M MuAa>oo
Support*/ (up to S49) Oavtd onj Maicy Alb**' . Clovd** fcloo*i .
Vwqifua Com . Stow Gie«'ib«ig  MkKcU* arj K»n la- . Ooilutt* A
LnQo  Rwtf. Moymf* . Moiy A Mol* . Alton ffownfcmg .
Sonchou . Diana i. Spu'f . AnaUoiw S!«mb«i\}
Wilson

. Sonpm. Goodrrch & Rowh. PtoUuionol Cofpwahon
lor um ol iKe.f mechrvg roomi aitd loci'itioi

Global Cenie* k* hoifcng oof w«b vt«

Don Swinchafl Idi oU Kh *0'k m piepaimg iKc .o<al and
cho<ol tcoiet 101 lf»i» pedo'mancn

I

:

1

Let us know who you are!
Pleuse give us your name and address*

so that we may send you announcements of future events.
Oiop      lotm oH in rho lobby dmmg mlofm.iwon 01 uhoi lodoy'i p*ffo'monco.

1

ur

Name

Address

I J like a >,-.) . n bnxhure

 

 Pkow put mc on ihf muitiD.i Int.
tlrrr t u Jonulhrn nhiinkyouU
Cm Milenslcd in voluntrerinji foi Ki-divt»oJ 5>Tn|ihoiiy.
Phun<:
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Chorus I

Skyline College Choir
Patricia Honnings, Difoctor

Soprano I
Cotolyn AleBonder
Chuvlina Chon

Bocbaio Ooley
Peg<jy Deoo
Munan t-taidm

Ion Howa'd
I Of i Knoobel

BteaM Phiilipj
linda Randall

Kyle Sofman
MaryLouiio IhomaJon
Jotionne Web«r

Soprano II
Donna Bfowoi

Manlynne Genit
Icre&o HoiVmj

Kaihryn Hunl
Hi/abeth Kunz
liia latlo McNean
Gundi McKean
Johannah Newman
Dorii Nioveta

M.chele Ntgh
Rowne PaJer«>n
Mouiecn Pov-ct!

Sharon Sullivan

Abo I
lotvria Allhulib

Rose Mane Endersby
Elizabeth Eichul

Susan Hall

lisa Hone

Jan Hardy
Mary McCurry
Kmtina Rockhold

Moflma Rogois
Pani Rubcniloin
Paili Szasz

Alia II

liz Baler

Rebecca Collins

Beverly Colquhoun
Mary Cunningham
Baibeto Graham
Poia Maria Guzman

Ginny Janes
Debbie Kiesi

Julio Maykel
Pal Paik

Carol Qualtrin

Jeanne Robinson
Carol Wilson
Karen Irwin

Tenor I

Paul Angela
Scofl Choate

Gary Jones
Margie Klmo
Paul Morm
Denico Rabun

Eric Sorensen

Paul Trombley

Tenor II

Stephen McVeigh
David Mecfcler
David Paierson

Carl Rabun

Bass I

Charles Anhill
Ketlh Herberl

Jim leibson

Angus Modi
Robin Parson*
Blair Whitmer

r

Bass II

Buzz Broots
Scotl Cammock

Jelhey Fox
Don Giborson

David Honey
Bruce Huslon

Jay Kreuzer
Joe leary
David McKean

Richard Penng
Chuck Sluarl

ChrisHon Wells
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Peninsula Contare

Janice Gundcrson, Music Oifeclof

Soprano
tk-anof Achuclt

Slephomo BoMies
lyndo Bdrlolucci
Helen Coplan
Shirley hlzgeiald
Hoteno Freda
Rochollo Goldman

Oo Dan Peng
Ann Pintner

Beverly Prtmrnan
Janel Reed

Kathleen Roscher

Raquel Rutz
Barbara Scoti

Marcio Seyler
Rulh Stlion
Susan Tonkm

l.bby Trudcll
June Varn
Debbie Wallers
PaHi Zussmon

Alro
Deborah BennuM

Nan Benlloy
Kolhlocn Bond

Jean Colo

Jacqueline Cole
lois Drieslein

Barbara Honingor
Viclono Jayswal
Angela lude
Robyn Pelers
Diane Reeve

Pamela Schwarz

Brendo Siddall
Carole Tillolion

Christy Vail
Paula Von Buskirk

Ruth Vinos

Diono Wong
Nancy Wydro

Tonor

Geri Actor

lorry Boer
David Foirbank

Michael Good

Emery Gordon
Joseph Kresse
Shown Kelso
Tom KristoHerson
James Pinlner

Valerie Sarfaty
Mark Vail

Bass

Bernard Buice

Ronald Clazic

Wanon Gibson
Peter Gunderson

Ronald Hodges
Maik loy
t
.J O'Suilleabhain

Dove Peters

J. H.Jack Peters

Stephem Puisell
Mark Rubin

Joy Siedenburg
Ted Tillon

Jim While

John Ungor Zussmon

College of Noire Dame Campus-Community Chorus
John Bush, Director

Sopranos
Catherine Beegon
Sonio Bon
Marialina Borlololti

Jill Brcckcnndgo
Jennifer Mites

Shriya Reddy
Chrislino Sangervasi
Gae Sores

Tion Song
bllion Young

Alios

Skye Alexander
Jane Bisbee
Bianco Chow
Bobbi Dean

Phyllis Hechim
Juno Hennig
Laura Lahalf
Paula McGibban
Sr. Patricia McGlinn

Masoe Nogai
Veronica Peiffoi

Helen Photopoulos
Evelyn Seoly

Tenor

Joyce Conklm
Paul Hennig
Alan Keely
Jonathan Knott

Paul Tally

Bass

Bin liu
John Wornoi



Children'* Chorui

Peninsula Girls Chorus
Colhorino Wosolok( Direclor

Amundo Aldnd
Iniha Bflimlom

Kohc Blodflon
Soioh Blodgctl
Cody linden
l.i Ch.ldefi-H.cki

Shano Ciary Row
fcmma ElKnng
Laurel Fisko

Meghan Flako
Evelyn Goldchlein
Koto Groundwolor
Jennifer Kim

Siubhon lynagh Shannon
Nova Maldonado
Theteio Martinez

Julia Miller

Nicky Newman

Sam Oiborne

Liuia Pace

Olga Paley
Morgarel PoUigrew
Avhley Porlor
liff RochiloinHf

Jamie Romnes
lauren Rosenlield
Caillm Row
Lauren Sla»

Scarlel Stogumann
Kimi Slephonj
Sabrina Sutherland

Catnn Tanaka

Jennifer Tte/ o
Jessica Van Rheonan
Lauren Wirnoche
Victoria WolHe

Ragazzi,
Thm P«nin«u/o

6oyi Chorui
Joyce Koil,

Arlislic Oiroclor

Jeffrey Bnzzotata
Josso Buddinglon
Timothy Duncheon
Jesse Gi.ck
John Metis

Nathan Taylor
Chiislopher Trezzo
Jored Wells
Jordan Wells

full service
black & white

photo lab

prints for
press releases

46-hour

service

(650) 969-2955

897-2B
Independence
Avenue
Mountain View
CA 94043

rrountan view

\ Al l.Ill I J. Will A I V

Attorney at Law

Famuv Law

2000 Broadway Street
Redwood City

,
 CA 94063

TeiephonE: 650/368-8784
FaCSimUE: 650/368-8784
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